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Summary
The green prehuman world is the mystery we are chosen to solve. —Edward
0O.Wilson

Edward O. Wilson is an internationally known American bioclogical theorist and
the Pulitzer prize winning author for his works in ecology. He argues that
Human Nature and Nature are connected and consistent each other. In his most
recent book-Consilience : The Unity of Knowledge, a national bestseller, he at-
tempted linkege of science and the humanities. For this reason, his works are
read by Literary Ecologist.

Ecology is an crucial issue we are confronted with. Under the global environ-
mental crisis, ecocriticism has become a new approach for literary study. It is
the study of the relationship between literature and the physical environment. In
1992, a new Association for the study of Literature and Environment(ASLE) was
formed to promote the exchange of ideas and information pertaining to literature
that considers the relationship between human beings and the natural world.

The relationship between the cultural and the natural, or ‘Man' and ‘Nature’
had been separated since Descartes' dualism of culture and nature in the 17th
century. The English language ‘landscape’, which had been introduced from
Holland, worked as a cultural medium to develop Imperiarism.

OED’s definition of ‘landscape’ is ‘A view or prospect of natural inland scenery,
such as can be taken in at a glance from one point of view’. This is a man-
centered view of nature. Icologists claim that this definition shows only a por-

tion of nature within the observer’s view and regard the term ‘landscape’ as a



keyword for ecocriticism.

D. H. Lawrence criticized the term ‘landscape’ as an Ideal Civilization in his
novel, Kangaroo.

nature by recovering the subtle inter-relatedness of Man (the cultural beings)

and Nature (the natural world).

If Edward O. Wilson is called an ‘ecological prophet’, D. H. Lawrence could be

called an ‘ecological prophet’ as well.
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He tried to transcend the Descartes’ dualism of culture and



I. EL®HIC

HAMEORPL e LYy Z/NRPHEE, 237 Y7 4 Y ZATLELERD EFshtn
5, 7o & AW, Patrick Murphy 8 ® Literature of Nature: An International
SourcebookTid, “Nature in the English Novel” ic8WTLady Chatterleys Lover,
The Rainbow, Women in Love MER &, “The Idea of Nature in English
Poetry” itB W Tid, F ‘Snake’ #20MIEHRBOBERB L LTHEEhTVWE, X
Richard Mabey#R# D, The Oxford Book of Nature Writing . T v 4 4
‘Whistling of Birds' SE&HShTW3,

BITAOWFTLELLTR, TAVAOREN a0V 2+ ThHY, 207 FTILEHFE
v 7 —fEREBHH TV 5Dolores LaChapelleds, D.H..Lawrence: Future Primitive® H!
ML T3, LaChappelleid. M {EThe White Peacock® oW D Apocalypse T4
HLT, oL ¥R%7F4 -7+ 230~ (deep ecology)® OINEM OB LTV A,
FEPIC o Ly RE, BRE—KER - THRE CEMNTERERTHD, V)V —vey
DRETHIHEL, BRARDI > UWAMEBIES 0, A\MOMEXERD Y1+ 3 X &
TV LTWEHic, 230V bOKRBEEPTVL, 20HIPPET2E [X
D] THEPDOEIKRELTEN, TXEAl ELTOo Ly ZHRBITENS & 5H0H
HbB, raaY—0MAL Lo LY AERUIES, CORKEETAAENS S,

ARTHIERP DB ENTHRE, oL Y ROBEANDFEENP, BRNEOTL X 2156
LTzaaVRA b LTOOVYRERLEOTHEHEL, 222 Y F 4 X hDE—7—F
D=2TH5 ‘landscape’ ZHH BT, 37 ) F 4 Y XLOIESS/NG TH v H -]
ERAGBELTHID, EHRELTR, 237U F 4 Y XABHOMPIRLEIELTVE, B
AREULD ARATHILOEEEL, BE—tEsHico L v 2B LT WA AW T
WATEIC 72 - oo AR E BARR & ORMREDEEZTFA, BRELEOMILFMA LY &L
folEEIES Iz LIc,

MOEHITEL TR, BETH A LA “The green prehuman world is the mystery
we are chosen to solve.” &ifi~fc, T B VRA P THY. X BIEYLEMS L EH
TV 5FIRE, Edoward. O. Wilson @ TBH] & [xfb] Hicihh, kic, FH 0
POZTEEIC L - T [BR] & (bl BT LASDELTEEERALI L, S, ABO
BARF P ODOSEEEIRV landscape’ &3, ABIOTENMEOH L THEELTO
B0 (Ideal Nature) #HD EiF. BEI/NG TH v #v—] iciid i ‘landscape’
5T B, ‘landscape’ LWV A BEMEAHEINILFAIO ‘prehuman world’ O HIZE
KN BT itk -T, oL v Adbic THR] & TXE) ofarzfi ©, TEHAL &
AR coBEM=RET REBHRRICEHL, BLAIERRLEDOEEELLL,



1. Ta9F 4 P AbEE
The green prehuman world is the mystery we are chosen to solve. —Edward O.
Wilson

TABOFEHSRATOEVRORA R, WHTH D, ThEMIAT 5 & &pFia ARIH
ENKBETHE -2 K7~ K0 940y v ] ~ZOFIMAEN00ETABE~298 kK
E=za—3—/MYs-Y#lolisoclgasni, E14EChildren's Literature New
England‘®? @ 7o s 5 alkiddhicy—~vThH 3,

ROXE) GOHE] &0 5 THEE ABATRMERAL VY, BEAEORAD
BALER SV - Thd WEERE (zoov-) 3, XRELBLTLBALREIN TV,
o KB B W TEE S TH Y B THOXE] LIPFENE XA F v =54 F 4 v 7%,
MRo#EE] LU ok a2 Y 57 Y Rad, BFOXFHRFL LTI TRESELT
W3, 208V, FRLAIICREXERHFBICORATVE, EWH3LD, FELDE
PN EEORMBERE S RECFEOMEICE, BROLIICT = L2XAHF, #Atao
=7 Y XLEFEEBA - TRTAADICERIF L FRMBFEIT K> TV B DHEIRT
H 5,

23U F 4 Y RAEVIERRY A )T 4 U ah— b (William Rueckert) g
T, 1978F D = » 4 “Literature and Ecology: An Experiment in Ecocriticism”
THWEDHRTTS 5, [HEE &L SCFORMII > W TOHREE « B 28T 5 AE T,
—HREIE SRS TEEF L F 32 EHA (S TRAMESERE) ] OB A5
THEDIMLT, =37 ) F sy Rald, [HE] D&% THEE] (ecosphere) £&L
ECAETHEAT B, 2T 54 v XAOMTFRTHE 2 e F0y F7 2 b7 4
iCEhlE. C OHEAFAMELERTRRE LT, kLR si 2 ERoRn., B4
DAA=VEEF 4 =7, V=VaF ) Xa, BRERELIVIFRr-7 &l BA =20
UHW e REF 47 A (R4 F =545 12 7] (nature writing) DEHME %Dt
A vty b [F4—7+ 2309 —] (deep ecology) HEHEY SN B, (O

2. XF - BEFS

FNAYREL /DRy b e AT 4 v 7 (Scott Slovie) 2FHR&ES U TI9924E
T« %L | (Association for the Study of Literature and Environment) #53%
M ENL, WHET XY — (ASLE) &FEHIN B OFELoffaii,. AR BAR L ORI
DWTEL, 34 Fv— 547 ¢ »7&HEL, BECHLREEY L OEENROS



BT, EENS->, EHNFRRELEET 2 EThH 5,

ARV TIS, 19944 [30% « BBi¥ 4 | (ASLE-Japan) »HIrahr, 19984
FEEFE (NEELTE] 2ATIT 22 EFBHEIERLT VS, 23270 F 4 v X6 OMTHET
HEPREBFRICINE, 2320V F 0 v a3, [HRMCIKEUERTER bESY Y
HFHO—2RELVWAE | HFTTHE, TI2YVF4vZasbRR b2 UL OILE
A3, THE & IR P XERE— & 0 b FERSUE D & ¥ 1T % /- — Christian
ity Marxism&® 0 7 2l &R, B0/ P4 o X —FREMRET S 03
RThHbB. HEAELTE, M2 b2y TN, (HROBEREPSHE) v b7 —2
ZTHAMEDE DEROBBRKE LTWADIH L, a7 Y F 4 v X aldviEsko+
HIR@BFEDB* v PLTWBEEZL ), 2320 )5 4 v Xl LEERETIEYT
DRI BEFHEAPRTRAEC Ry by -7 AT, MECHEEALEET AMETSH
,50(5)

O, TRI—=F-0 40V vizDoT

Edward O. Wilson (1929~ )3, 73 ~N=ix—3 v alicEEhi, 7 55w k%
THYIEZFU, BS, EMSERE L. == FAETEEZOPhDAIE L f2, 4k
HE, HEEMEETH S LRI, On Human Nature (1978%E). The Ants (19904E.
REVCE 2~y P—HECELZULCVWANHERETLH B, BER —— PRSI
KRR A TV B,

v vy v FEHETI DR T SMEOBIE (513 17 ), B OMEER, LT
THEMREL T, TREAFBECEHYASOERICE & F 59, ABORE, ABTH
FEETBILTEHH LV, HEHTI M LA ‘The green prehuman world is the
mystery we are chosen to solve’ 3, [N BEIHLSELDLE, EIAFLD
PyHEZETVHEVITEREI VI T Eh] EWHBEBLRCEE, BROEERICHD,
EFNEFEL OB ONORICEEONABETHEIEVI T ETH D,

COEPBT 40 it 200 —DFEE]| (ecological prophet) & &IFEH,
XF - RIEFSTHEEC L Tw A, BFOFY (1998FELHK., @KT~2bt5-)
Consilience : The Unity of Knowledge T, (82, Eilf, BE. =HEB4 L)
ZRIBLTWELS [avoyzrzx] EVWIHIDIEY 4y vOBEET, [R¥EEATED
R AT, B LS. B, El. RE. SHEasLAlS] 0 &Th 3,
(34, Bl BAO—BY DBRCESEBRTE LT, HEDH WS T & 4 HiHE
THILWMTEBDOR] [FIHBERETIIENTELL, RAVBUIILDHEDOH, HBHEE
HIT SDIPBRPBREAED L Lo s Ly VIZE D,



1. B# (Nature) & AROZEME (Human Nature)

gy ik TER] & TABOARME] K20 TRO LI IKHRAL TV S,

A i xWpic b oEiE)] ohT, TBR (34 F +-) EABOFRE (X1 7+ )
REBEET>VWT] 0T, TB%THh. AMoEETesh, Eboh—HE5aIc R
T oot BILOREEE LTHlAR LI L LSNE LRV SBT3,
CAB oA, BEHTELEENRBELSBET 2 2 Litk-T, AHEL D -
ToL hB o] HOTHEELE DD

2. AB&E. B - b« BIEF & OBRFR
w4y YOG A LT, ABEBR, Xk, BETOMBERRT 5RO LD
I B,

(DT

@ rEg Gl 1 MiETFD 28E L. T3yt) 2ERd 2.
Bl ABMA~AEEBRNBDR, ~EiHd 2BESRETICHEAAEL TS0 5
Thbd. ABBEETNEG - BESEETEED, TOLHEEOXLE> %, TA
FHMFBICE T SPBOEL -, HHOBRLBOHBEEEZMTHLrY 7 V3T b
NOMELEANEADBHOEN SEAHENTELLDTH B, AMEHRIERE
KRk o, MEmmoEmE LTox{bl &, AR (BH] 22BN LUEL
CHIEE D DMEERTECE S ( DM S, WHIIEE DY)

@ sfk) & T8& @8] 28ET 5,
Fvade b5 R MERS, BRGREERTENIRICH D,

FaoREBAELE TARBMY] 28Rs 53080, (B4 G W0 L0k
—EHBRTH 5, BIEHECL > T [ERROBOSHENEbNEZ LW L&) (R F v —
DOfE) 3 - TABOXEAPELLREZE (ANHOF M F+—0fEH)] TdH556
TH b, WEFHARBECESGSNS ETHE, BRBED, BRPEDhTHITEE
ABEEORSECBAL LN EDTH B, ThELEABRIEARCEELTWT, B



RIZAHEOBHNTRESHICECEb->-TVWEDTH B,

3. FAOEE
A& b & BB ABRICH 20 . BIBRSICIXEEOHOHMETH D, v 4
Wy vid, MEEEFAOHEBR L TROLIKE>TW 5,

H{ P S5H 5 DN (BERLFHALORFRE) OIEFKREKES S P, ZORENE
ZiZ, BRBFELAXEDOERELZMGEETA I LILL - TLAB LI N00

MERICBE SNBBERE N - TV BRETERIZ. X% GA) 0FEERE Y TIH TR
BRNCIEA B ENTE D, BEELAMEOMRELEWLLELILOMEEBATIOR, &
EREL T TRAD T, BA XEEOTECTHUETH B, LI T L,

MRetiid, BB S V- BB ZHEBIN L T, b2 Eh 20K 2L T
[EECHMERL V- 1T 2& 52500, MHHRETHRSTHATS 5, BT~
B, oL v AN THvHA—J IKBVWTA—R 5 ) 7OHEEH DI, TALXE
FAELTERELALC &, COHETEREE,

U4V yOES LI, AoAE (Human Nature) OHPICiZBMR Nature) &
EFNTVT, HRASABREBROESDNTXIEPFEHZ 2D LTE 1, L3I,
ERI -0 BV T, TOHEREXEOWNRE L, FAHL (city) KT 3@HL
(country) LRUTLIICH-T, THARI & L) 20T 30 EAEST, 2
IR & A, WEICEERE WS, EREATER, WETREVOIENOS FroF -
MHot, SHBERERMVAEER [HECA F4oF¥ -] LT, AEBAREOMN
IO, WEHOBMBEEL LTV S &iclat, VIEY R 94 ) 74Xt THE
L#ie] (Country and the City) OHT, IHEEFowvwsHEIE MEAR) TERE] ©
BRSOV LT3, CDXHINEEHERLL, 2370 F 4 v X bid
‘landscape’ ([EE] ARED ZHFEORRLEEF—v—-FELT, HREA FFoF -
BSRL LD & LT B,

. Landscape

TLandscape’ WA EHEFILLbEA SV VET, 45 v/ TIeRERCT» TH
Wohis, BRE, BEENEATH -1 T, 1 FY 2RE2Hhicr—<xv29Y 5
v ¥4 7 EZEBALT, landscape LW HEFEBMEFTN/, OEDICL B E A FY X TD
EFOERIZ1603%E T, EFiL. ‘A picture representing natural inland scenery, as



distinguished from a sea picture, a portrait. etc” (MNFED BRREZZH < &E. @@
OEPHBEERBLTEDN D), 17BEHASERELRIFELC. ROEREML -7, ‘A
view or prospect of natural inland scenery, such as can be taken in at a glance
from one point of view; a piece of country scenery’. (HABAHO—ELTREC
EWTEIHNEOBRORM, »oMioRBO—H), t27 )7y XANMHLTVS
D, REDFEHDOFTH 3,

AL F 47 T2 HYHETH Y Nature Writing®ERTH 3. ¥ 2 — (Leslie
Marmon Silko) . = v &4 [B&E, B, € LT/ 7oiEgH) o, ‘land-
scape EFIRD X5 ICHAT 3,

Pueblo potters, the creaters of petroglyphs and oral narratives,never con-
ceived of removing themselves from the earth and sky. So long as the human
consciousness remains within the hills, canons, cliffs, and the plants, clouds,

and sky, the term landscape, as it has entered the English language, is mis-

leading. “A portion of territory the eye can comprehend in a single view”

does not correctly describe the relationship between the human being and his

or her surroundings.(?

(THREREEE)

YW —iF, TITRDOALHEITHE L DL, ABOERPEPHEPARM, L b
wHpshED, [ JBE (landscape) & VI EMEMBFLIBPE LT V] LFH. ARDHE
TEHABREDTELLHIEWSTEWRD ‘landscape’ DFER I [ AR & 7 OIREE O BR
ZFELLEbDLTOWREWL] ELTEBLLTESEL-BADEEZFE DT 'landscape’ &
ERLT. 3—o .y o 9EROBKREIT BH0E% LT3, AR E WS ERRDTERIE,
I— oy RO [Htsh s AR LCERE] 02 Tho, WECYEEHENT
EREEETBRETH-712DTH 5,

1. TB#) & Mfk] oii——xws TAZE] [RRER] ORL

-0y NTHEENCEEERTHLTAM N (1596-1659) @ [Zw#ki ck-T E
R & Ifb) Ll FAA M, AMOBREHRL v AThb T EERR LTS
A B LML, WMERIHERILAERE LT, RoHonAEHK (object) & BB
Fi& (subject) BEINENBLHKNE 7D TH S,



Descartes discovered that the eye was a passive lens, in order to retain an

understanding of the accession to knowledge as active he was forced to sepa-
rate the seeing intellect from the seeing eye. ... it rendered the objects of the
gaze separate from the looking subject: ‘Having made the eye purely passive,
all intellectual activity is reserved to the “I", which, however, is radically

separate form the body which houses it’.{1%

BICAIR. BOONTLEREE I, FA4r0 [Tl 2 TAR] & TR 2417
TLES1DTH D, 75 ¥ AON{MBEETELAF 2Ry v« N THEADREE -
Pk FE#E T L TEROBR) o, HREREHEORR B LEN S, s
(landscape) DEADHELa —o v HEROFE LI, HEMEKIKH S EHRIAL TV
5, U5

AEEEVSIEETA I v 0 bizo8 N landscape' 3 [RFRER] » (€7 F +
LA EERE] 2FED S L, (ASEER] (andscape garden) l. 17T205ERICES » 12 EE
WDk > BEROCETH L, KEICHITE [HEVvIAL] (SEIER~ITHIZEE, RU18
HEEBEYRE) S HEERREOTIR S, COBEROHEOHRSE N S, [EFREIE
Winit BEFRAD T -t BURIIRTIRHIRO R R~y Th - RO 5L, EPHD
lKk-Ty Ty b—wR 7y 70b7cn LAEDET — & (18414, 18556F) ALk -
T BV OEEOEARL, [HREE] KENTW-7DTH S,

2. BZ0EY (ldeal Civilization) & LT®'Landscape’

‘Landscape 22\ TOMFEFE TH 5 Cosgrovell £ 5 & [‘landscape’ IHEIGRYEL
HEFEULO—EENTH . HEOBREEE - 50 XBISMED—>THE] LF
5, Eh. (BEE] oV TE TRBERS 28T, #E0 74 ¥-—Thh, &y
MR EE 2 AMOBBE2EZ L TVWART TS A ] Flalg, MNSHIEEE0A ¥ 20
Thomas Gainsborough®@#W 7 BEEMr and Mrs Andrews 3. BEEXRFOMERTHRE
BEFEHLTVWA D EHEL TV A,

Gillian Roseii. Feminism and GeographyicH\WT. (TR 1 /R IIT Tls
(L V2 f—0EEbLEATVAS] &, 2372 1 =408 QiIh o~ HREHO
S EITIE - T B,

W.J.T.Mitchell @ [FFEDEZE] (‘Imperial Landscape’) . JE&E - BZREMN LD
ks LT, g—oy  EEFROMENBEEORT LE(Hb-TV»A I LEZBATY
5,09



0Ly REE -0y MEELCH T AP SRR X AR E BEOSE I VW
[ZMEEs 0l TESVENGR] ¥ Y 25 RETEBLTV S, FlZIE. kBB
5 [ZEifié e 35 4] (Art and Morality) TRIF 9 /DA ASDL Yy XD L SIC - T
LE 7o, AMOB & RESUEAETEE LTV B,

The slowly formed habit of seeing just as the photographic camera sees...
He does not, even now, see for himself. He sees what the Kodak has

taught him to see.®

L L, BlaroBEERsN 238 LTOBK, =X a0B202 TTELT
Wlo B2 XL0RRELEE Lo LY 23, EFREEFEOBGROLEILE VERCBETE
BLILOHEF /R TH-7c &% TS v R THRELTVWS, 4y ORI, <
V& T4 RRESNARNIROAZDA T, i oEEF LRI BEOBREEE & b
o TEGRE ] TRSREER] &, TBLTWS ZERBEDTH 3,

ABIOBH [ZBEL VX ] 0Ll ->TLE s Thbil, ABEEHREDEOE
WM EIR Y RT I, a—oy N2 HIL, oLy ARFLEMOMMAE - T L
By REOD > TOMBHA — 2+ 3 Y 7E2h T, AL BRE OMBGEEOEE DL+
EDTH B, KITMY LT BN [H v Hv—] Taoryzhfur, ‘landscape’ &3
F—0— P, 2327 YFYRANEEEG S, FRLAKSERT — 0w SDEEY) -
REEA 74 o0 F—HHAAL BhTWAE,

V. ThvHI—] icihiic ‘Landscape’
1. #—X FSUFOEK

EMFEBETCIIDIA DT FT =N Q9 20y i, BEEAELEL S T,
‘The green prehuman world is the mystery we are chosen to solve,' &= » T
B, ML YRy, AR b5 YTOBEK ‘the vast, inhabited land' @D g3 — o 5 s
BT EREZ DD S ORBOTRERE R - L VA2, DL Y ARBONBTHEE
ABDH = —RIT, BEF -2 b5 ) PRIDFNER S WD > Ddd, NROBAITE
DEBERO LI ICHESETH 5,

In Burope, he had made up his mind that everything was done for, played

out, finished, and he must go to a new country. (p.18)



DL VAMNE—ZFSYTIRPLTRT, Th -] 288 L0k, 192245
Hoo &7, E—BRAKRBTHEES N [F -0 9 X TiE>S S & D BIEFSITI N,
BhoTLE ) ERELAEPOTHD, o LVEIIRERITRER SEL -0 TH
B,

2. FAORE— THANGEI] & TERICH 2 BRED R
CONRTREABDGBATHZE VI &H, BELERER »TW5, BENLLY «
Wy rHBnd ki, BENEGI A BRVAROTYE AMOMERERE LD, AR
53l R, BIER L) 2 EHTORBA. XEBEIOTHD, v LY AEED
=35 &/0g] (‘Morality and the Novel’) T, BEEEELALEHEEHE LS L LT,
MRl THAZHBIBORIEMILEIELTOWEH, M. ABEAWED [
W12 BE{R ] (subtle inter-relatedness) 2D EM CHO TN B LBERTNB, D
ThvHr—] Cry>—ZCFALLTOEEZE - LEMIE TV, HEDOF
FILEI CEMTERDR, [V —ZXPBFAXDPOBRLIRAIENTELDE] LEE
Doy RAFEERT S, WEOAR S, BN L EEBOLOR LB ARIEPRETH .

As a poet, he felt himself entitled to all kinds of emotions and sensations

which an ordinary man would have repudiated.(p.18)

HATHBEYFT— X3, DOWAMHMERZ A2 EHNTEBHIS, 7y ¥ 20tz ‘pre-
sence’ ERU B, UL, BHAELTOEGENS, REEEI NP S, BHEFED K
AT ME (the spirit of place)® R UEA S &9 3,

BB UhSE 0T, Thid [EHNLEH] @ BBRBE2ELTVWAEVHITET
FiW, T MEENEHS] 22, yo-ABRLTRTIEDEL, AMEFEIT S
WAL s XIHTHA LA, BTHRANB LI, DL YR, AV HL—5EELETEF ¢ H—
GITDAN—TH5HY + XEDRFEDPT, ¥+ - RGESETL S,

Y2— g, A—ZX I VTOEHKICI— 0y ADE2 THASOE] TREAL WA
Ik, BHREEHEOMICELES, zhiEd TRETEEV] frThsLEE,

The strange, as it were, invisible beauty of Australia, which is undeniably
there, but which seems to lurk just beyond the range of our white vision.
You feel you can't see — as if your eyes hadn't the vision in them to corre-

spond with the outside landscape. For the landscape is so unimpressive, like



a face with little or no features, a dark face.( p.86)

=2 b7 V7T OREERER, TAACHICIRAMVWE] (beyond the range of our
white vision) THY, AR+ 3V TOERIEF. [BELUADS O] EERKTERZVH
ACE->THR, HF0Ich [HHEH] TH2, [BELAD LD (The outside landscape)
EWIDIF, KK, Landscape T3 L, Y3 —DE S, HEEICH - 7zlandscape®
JEFE ‘A portion of territory the eye can comprehend in a single view' TIZ#»

G, 2F D [HETVWAER] @ oD ER] Th S,

3. TE#A] & [k oIz H28 LIZBSHEEH S ORI

landscape’ (& [THA) & [3Ub] oo s TE S5 TH A0, TH v H -]
DPTe LY 2, [HEOEY] MSHEHOMTOBAREERE] £ LT Jandscape’ %
ESATVA I EWBROGIHL L5,

...he drifted into indifference. The far-off, far-off indifference. ... Leaving be-
hind the body of care. Even the hody of desire. Shed. ... The landscape? —
he cared not a thing about the landscape. Love? — he was absolved from
love, as if by a great pardon. Humanity? — there was none.

...The soft, blue, humanless sky of Australia, the pale, white unwritten atmos-
phere of Australia. (p.365)

EREABOBRMEEIRDRET2HIZE, FA0 M, BREABEST BEREE VLT
(BFROREZLAFTAEETLRIV, BEREBRTHCLET, ¥v— 205 ‘landscape’
EWSEFEL (BN BHA0EY (the ideals) BSHATLE 5, ABOXILAIED H
L7 ‘landscape’ SWOBHEICELHYOCHES [AMORE] (BHXHEE - LE
1 74w F— N FIL S HEsb. HEXL) PEERICG Y, —FEoMIRER
(indifference) BT %48 L, HMELOMAE (ndifference) ICA - T, &2
i, F—oy PAPEHOWRET S, BENMARTHI AR E [T L] R
TH oo AHOFOMb SV [FLEEHKEO | TABOSRESLSE Ty AT
H B,

Y- RBEFEEZRET S Licd» T, BABHEMICABOREO—HTH 5 T & &5
D, ABIZBRERETEAT LR M-, LALoryRid, ABEERMER—AEM -
FRRBIR S ENLEE > TV EOTHNL, BEORNZERRT S &, BRE AR EOMIE



WEEABILiItk->T, RUHTHDETR L. DL EH (fullness of being) *%*
EHNTAIEBTERLE-TVWEDTH D, ROEETHB~NE LS, BREEKT AT
&l AMDERNTE L [3fh] 2IRET B & T,

4. B (Nature) EAMOAME (Human Nature)

oL Y ARAREBTLIEE-TVAH, (XKLL LEOEHR] [ AHOREVWEIAK
BUETIHCHETZ b - ABEBE LAER] BRTTRVIEWELE D, MR L IR
HRE AR E OBREAR 2, AMMEE2EMC L, SORRBHARELS GBMTENLT
Hbe

Hr—RRH YA N—T Ry T e IV =) —DFHR, A—R 35 Y TEEIHEI.
HYHN—BOBF 4 H IS TDAVN—THEY » ZIWIROLIIES,

‘T won't give up the flag of our real civilized consciousness. ['ll give up the
ideals. But not the aware, self-responsible, deep consciousness that we've
géined.

‘The enemy of civilization? Well, I'm the enemy of this machine civilization
and this ideal civilization. But I'm not the enemy of the deep, self-responsibie
consciousness in man, which is what I mean by civilization. In that sense of
civilization I'd fight forever for the flag, and try to carry it on into deeper,
darker places. It's an adventure, Jaz, like any other. And when you realize

what you're doing, it's perhaps the best adventure. ..." {p.383)
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As was always the case with him, in this country, the land and the world dig-
appeared as night fell, as if the day had been an illusion, and the sky came
bending down. There was the Milky Way, in clouds of star-fume, bending
down right in front of him, right down till it seemed as if he would walk on
to it, if he kept going. The pale, fumy drift of the Milky Way drooped down
and seemed so near, straight in front, that it seemed the obvious road to
take. (pp. 153
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..one would be in a new way denizen of a new plane, walking by oneself.

There would be a real new way to take. And the mechanical earth quite

obliterated, sunk out. {p.154)
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The rainbow was always a symbol to him — a good symbol: of this peace.

A pledge of unbroken faith, between the universe and the innermost.(p.173)
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Why not break the bond and be single, take a fierce stoop and a swing back,
as when a gannet plunges like a white, metallic arrow into the sea, raising a
burst of spray, disappearing, completing the downward curve of the parabola
in the invisible underwater where it seizes the object of desire, then away,
away with success upwards, back flashing into the air and white space? ...
Why shouldn’t meeting be a stoop as a gannet stoops into the sea, or a

hawk, or a kite, in a swift rapacious parabola downwards, to touch at the



lowermost turn of the curve, then up again? (p.154)
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£t 1998%F) pp.38-62.

(3) Childrens Literature New England (CLNE) (&, 1987T&ICKE =Y F 2 & v v
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(5) fPEEAF T=a2 Y7+ Xs (ecological criticism) &), THFFR] #
145, pp.40-41 (hEPES ¥ 2 « o< ViRFER, 19985,

(6) Consilience = ‘'linkage of science and the humanities’ ‘A grand, coherent
conception encompassing the sciences, the arts, ethics and religion.” ‘he
argues that we can indeed explain everything in the world through an
understanding of a handful of natural laws. (www.california.com/rpeman/
wilson.htm) When we have unified enough certain knowledge, we will under-
stand who we are and why we are here. (Consilience-The Unity of
Knowledge, Vintage Books, 1999, p.7)

(7)Y TFT—=F O« A0yy MEEYbOMmiRER] BHEER (ERIEE, 1999
), pp. 3 4o

(8) Ibid 8 7E [HEWFEHIEE & LTOX(L] pp.143-176.

(9) Ibid&# 1% 4 (y—s2v b))

(10) Ibid. 56 8 & MBEE—FFHEIC L TFAL pp.175-76.

(11) W.S.T.Mitchell, ‘Imperial Landscape,’ Landscape and Power {Univesity of
Chicago, 1994), p.15. ‘Reymond Williams notes that “a working country is

hardly ever a landscape,’ and John Barreli has shown the way laborers are
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kept in the “dark side” of English landscape to keep their work from spoil-
ing the philosophical contemplation of natural beauty.

Leslie Marmon Silko, “Landscape, History, and the Pueblo Imagination,”
Cheryll Glotfelty and Harold Fromm (eds), The FEcocriticism Reader:
Landmarks in Literary Ecology (University of Georgia Press, 1996), p.265.
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4 4], p.201)

Gillian Rose, Feminism and Geography — The Limits of Geographical
Knowledge, (Oxford: Polity Press, 1993), p.88.
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Gillian Rose, pp.90-91.
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FAF vy F—7—-FEL 29 14]) 199638 F,p.229.

W.J.T.Mitchell, ‘Imperial Landscape,” P17. ¥ v F = {2 [HExE] 3 [7hIR
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EiE] ThHo. XLoEE, Mo - F¥THBE WD, ‘. landscape as a
medium, a vast network of cultural codes, rather than as a specialized
genre of painting.” (p.13) #7c [[HRE] REAICE D > TOREBEHI{LEED /-
TR, TEVvASER ] mEikck-T, WRLHEMLE b5 L, BE
ELT, FRELTDTAFVF 474 —ORB LU, EBNTWVWE,  ‘Empir
es move outward in space as a way of moving forward in time; the “pros-
pect” that opens up is not just a spatial scene but a projected future of
“development” and exploitation. And this movement is not confined to the
external, foreign fields toward which empire directs itself; it is typically ac-
companied by a renewed interest in the re-presentation of the native land,
The Enclosure movement and the accompanying dispossession of the
English peasantry are an internal colonization of the home country, its
transformation from what Blake called “a green & pleasant land” into a
landscape, an emblem of national and imperial identity.’

D.H. Lawrence, 'Art and Morality,” Phoenix (Harmondsworth: Penguin
Books, 1987}, pp.521-22.

D. H. Lawrence, Kangaroo (Harmondsworth: Penguin Books,1976), p.18.
LUF/NRKangarooh > OF |l ~— YD &30,

Now here we see the beauty and the great value of the novel. Philosophy,
religion, science, they are all of them busy nailing things down, to get a
stable equilibrium. Religion, with its nailed-down One God, who says Thou
shalt, Thou shan’t, and hammers home every time; philosophy, with its
fixed ideas; science with its “laws”: they, all of them, all the time, want to
nail us on to some tree or other.

...The novel is the highest example of subtle inter-relatedness that man has
discovered. Everything is true in its own time, place, circumstance, and un-
true outside of its own place, time, circumstance. If you try to nail any-
thing down, in the novel, either it kills the novel, or the novel gets up and
walks away with the nail.(‘Morality and the Novel," Phoenix, p.528)

Y- APENERELEH S S, HEEZHEL A2BHIBKRO LS KEEINTH 5,
...But the horrid thing in the bush! He schemed as to what it would be. It
must be the spirit of the place. Something fully evoked tonight, perhaps

provoked, by that unnatural West-Australian moon. Provoked by the



moon, the roused spirit of the bush. He felt it was watching, and waiting.
Following with certainty, just behind his back. ...It was biding its time with
a terrible ageless watchfulness, waiting for a far-off end, watching the
myriad intruding white men. (Kangaroo, p.19)
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...And when the old, old influence of the fern-world comes over a man, how
can he care? He breathes the fern seed and drifts back, becomes darkly
half vegetable, devoid of precccupations. Even the never-slumbering urge
of sex sinks down into something darker, more monotonous, incapable of
caring: like sex in trees. ‘The dark world before conscious responsibility

was born’. (Kangaroo, p.198)
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