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‘East Coker’ 85 1 ¥EHHI, BTk & & d il RO A 85 k43
Rt L T,

In my beginning is my end. In succession
Houses rise and fall, crumble, are extended,
Are removed, destroved, restored, or in their place
Is an open field, or a factory, or a by-pass.
Old stone to new building, old timber to new fires,
OMd fires to ashes, and ashes to the earth
Which is already flesh, fur and faeces,

Bone of man and beast, cornstalk and leaf.

‘ashes to the earth’ T Htrs, BEOHETH ORI BRT S,
U LIRITOBRICEA “Which’ BESTUVIZHNTING, KD Ricdh
b IRPZRED D, KICEPEIKED 3 LN L PEBITENI LD D
LA BERETRE WeSRIN, LOE, 12y 3ol
Cde, BEOEV BN EARO L S, BATHE, |WE BELLT
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WFSEANTSIA Tirs, ‘If all time is eternmally present/All time is unre-
deemable. &WHIRIBTH B, FHILD S BET U WD, TIEMMEE
BT O MATE ¥o T 3T i3, FERIZEATRELELTS
5T B b, RMEDSHAIIE B FE E THAE & id M i,

Four Quartets H3 g4 2 LR G, MR 2R 3 R 38D PFR—0
1 g — R IET B b EVCEL LGSR E § 0. KOs TEAT
DAL B HCIAS S 5. AMBE W TORERY S 5.

while the world moves
In appetency, on its metalled ways

Of time past and time future.

WFHOFHIA & BT T - 2B IRT 3 X3, R AL 2
AR EEHEORIIIC & - THOT x O TE{LLEET %, ‘Burat Norton'
BT, vy FUOHTFEHRTH b e BB LY, RN EITADRY
3§ X ATTIHL TOH AT G W - TP LEFT 2, DI BTEE 3 (%
YLtz Y ZAQRETEE 3 A0 LT TN S, THETO
FiFa e Lo BHAEY—BEKEE TS B0 OBE 0,

Neither plenitude nor vacancy. Only a flicker
Over the strained time-ridden faces

Distracted from distraction by distraction

Filled with fancies and empty of meaning
Tumid apathy with no concentration

Men and bits of paper, whirled by the cold wind
That blows before and after time,

Wind in and out of unwholesome lungs

Time before and time after.
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Eructation of unhealthy souls

Into the faded air, the torpid

Driven on the wind that sweeps the gloomy hills of London.
Hampstead and Clerkenwell, Campden and Putney,
Highgate, Primrose and Ludgate. Not here

Not here the darkness, in this twittering world.

2fTB® ‘the strained time-ridden faces’, 5 {FE® ‘Tumid apathy’, 6 F5H
& ‘Men and bits of paper’ D3FEL & S AWTH 3, 10fTEHO ‘Eructation
of unhealthy souls’ 23, ‘the torpid’ & BRI D, 12fFE® ‘the wind’ &
FEEDPRWTD 5. OB, OO B LT N TER TN
VR EEP AT B R S, B IR RIS A2 BB E
2 ES L DD TNB L ERRBL TG, £ 7 M) bt
T D FEF I B3 Tz b Wi il & D B84 % BB T3 &5
o AR BT 558 T 3, k2L mi i himnoh,
LRI HERE K THBOP, TR B S8 UTAL
BB g 8 2 &350,

HWTF#Ov —d k5w, —FlTeiiss bR & T s EEs T
135 EEH, ‘Burnt Norton' OIS THERINTINS,

Ridiculous the waste sad time

Stretching before and after.

TO&3CBHEL WS RIS MBEATELET 3 X5 nifolsohicd s ¢
. ARG PRI L s T - EELTUE 3 T & 23331
TRV, ARG IRERETZOBE s S niiweBHU L b
M. IEULSEREBie T 20RRIIETH 3T &% § kL T 3,
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There is, it seems to us,
At best, only a limited value
In the knowledge derived from experience.
The knowledge imposes a pattern, and falsifies,
For the pattern is new in every moment
And every moment is a new and shocking

Valuation of all we have been.

HETIHHL 22, ARBBATHERZRA LS & 930, TOBBHR,
DBOOFRTH H, BEFERBEHROWEDOER>EH N4 —Tdhd, £
B0 BOPEETNTE - LEHCRHROME L - TRESh 3, BHE
HEIZAF N EREENTI 2R 8 2 2 A 00, HEOERS £oRHlE
LR ST 5T 5. ARV L ZOREOWANGHT L b BRame
RO TR ATIH, BEME & EETBOWE CTREMHN2ZI T b
DBPRFELIRE R MY 3, 2OTDROFROH L OIEREhCE - T, —IF
i TIEL N EAE IR TOREBOR I BRAETh, HUHIEE - TN
Do AT 35,

T3 U ATETEO R I HMmMSIRIS T 3 & &, Re@eHakEd s L
FARRUBT B & TH B L R 3,

So here I am, in the middle way, having had twenty vyears
Twenty years larpely wasted, the years of ['entre deux guerres——
Trying to learn to use words, and every attempt

Is a wholly new start, and a different kind of failure

Because one has only learnt to get the better of words

For the thing one no longer has to say, or the way in which

One is no longer disposed to say it.



20
j}u{L(‘f_ WO RHETHRAMVERA TR ER D DB ENBISEsh, &0
EAHMEY ANERE IR, UL, ERRFAREZELO—EL
THAAATHEATENLL T S, BERATUE - LFTZICL THAR
B,

That was a way of putting it —— not very satisfactory :
A periphrastic study in a worn-out poetical fashion,
Leaving one still with the intolerable wrestle

With words and meanings.

x hir, ‘Little Gidding’ 82 3Tz, FWMHE O v F2 T ‘some dead
master’ 3B HF T i - TEET 3,

Last season's fruit is eaten
And the fullfed beast shall kick the empty pail.
For last year’s words belong to last year's language

And next year's words await another voice.

FHeoE, Co k5 CERITESREOR) = O TREICI 3150 T
v, LA s BRL Sooliaoh T LT T, HERE
HETIR B,

And so each venture
Is a new beginning, a raid on the inarticulate
With shabby equipment always deteriorating
In the general mess of imprecision of feeling,

Undisciplined squads of emotion.
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WRBEERE U TOADEER MG BA T T & 2 U TAD H R 22 O
BAaMEELTHEET S X R, B B0 R R TRAK
Lo THIL ST E & UTHETET 3, ‘shabby equipment’ {3, FADFHE
T3 IO DEME UTOFEENY, L TRAVERIE P ONZEMT
b IEEE TS i . ZOME LW, wIcEFRORAL L
LU ER 2 T2 THEEIL T 3,

BEOEGPHEMC LALLM D B, BEOCHIOMREL Y § M
WEDSTHNEMOMES SAE3IT TR, PO Te0BEDRRE LT
ESRIIERSP R - o OWSEEORER B, WERIE - THD» TS
WREBRCESAHB, 5 UIEREOMC Y AAED L TROB S O
BHBOIH, BEESTHEHATUE » T3 RT ORI BEED e
IAXSTHIMMCHETA L&, BEke @y THLTH ESTL
BLE NSO IHT3HFEETSH S, ‘Burnt Norton' DFHUGT ‘the rose
garden’ COEEMS LAPBALEE, C® [/WWIH] & ‘our first world” &
BN T, FREDOENELZCTHCAZ, #H-TISHE] & A
OEREBE § BOHHINCGR bR & - Th bW 3PN L5 b hio 3
ARG BT AT TR L, AR T [HgDth) thz =7
DR, ML TN I MEB VT F o &4 T OHETE S KT
%o HRMMUTIZIER T X 15dp o IR REULR L OIS, WEDTHE D
IR 3, 6. BERTTRERL TH3 IOk, [5E] OB
TEINEE ‘we' ST Tl et THho, [WWIET ~
WETeHOAICE ‘we' ZNEE TN T D T, HREATH
FLADT E AT E - TOERE, B2 ZNERINCEDOAHILE 5 TO
M e 3B A, LI AMERE - THD THRNE R & fo o fe, fEREHL
ClBFEPZE S W Z0EEFBE I TEHECE - TROL 20 TG, Hxk
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D THATUE - R T OBENBETS - T 3 E &, ZOMEELATE IR
FUS B HLOAEL - TS,

O OMER., T. S. Eliet ©FH ‘Tradition and the Individual
Talent’ TaANBNT [HEDMEEY | (the pastness of the past) & [@FE
DOELEFE)  Cits presence’) WHIT AR Th b, S 3REICET 508
FoALOEFERETILE NS 204y FORBOFENREL THICRET
&35, irkAald. The Waste Land 83T ) ¥ XA O A Edmund
Spenser O ‘Prothalamion’ OWiF (‘Sweet Thames, run softly, till I end
my song’) 220{AED 7 & XNBHME TS HThiCd 3 AA0E 5, HE:
TUHCHHEM R T > T 5,

The river's tent is broken; the last fingers of leaf
Clutch and sink into the wet bank, The wind
Crosses the brown land, unheard. The nymphs are deparied.
Sweet Thames, run softly, till I end my song.
The river bears no empty bottles, sandwich papers,
Silk handkerchiefs, cardboard boxes, cigarette ends
Or other testimony of summer nights. The nymphs are departed,
And their friends, the loitering heirs of City directors;

Departed, have left no addresses.

Spenser @5 & A LGSO URER TEIR DD R THLEN I FBRE R 2 T8 -
THizicd b 69, 20K © ARPFE IS L. Spenser OF 7 A b
FDELTOFIETH L O, 0MEORIROETH UV ERA R IET 5 T
Lz %, Speaser 7 b DI AIEEOFETH 3 L AMKIHFILNT 72 T
4 ® 3, ‘Prothalamion’ T 7 & ZD—HO BB DNTEANB L ET, K
3T EDRNEREROBISOHREFTbN I, U L2050 7 & 2T
. EOMIREAT S TeDICKCrs 3 & BlobIEN A TR P b di-
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Tt \EDRF I LEWHI ST, BHLOBOE I 2HBEU THB LY
TR FHELRML T 0 2 PERERREHLT 7 A N E2RHATET
& TADEOTEHOREN: 2— B ERL T, BRINWTATHECLEDA
{kBEdRL &5 L LT B,

R S d b B R R 2 K E T 2 jls Y% ‘East Coker’ 1l
DR EWTE B, AROBE—FTHRMU Iz & 31, OB X iK24THA
DT 3 A B I N, TOELOBREOHCEOE S T IZBIDS ‘an
open field Wi 2 HEMBH 3, FOHELTIL ‘a factory’ ~NEF{LTED
1058, # OB ‘an open field’ Td - KA & COFOTRIT MR P4
B FTRAPLIEEN T, TORERIE S PVFEML T3,

In a warm haze the sultry light
Is absorbed, not refracted, by grey stone.

The dahlias sleep in the empty silence.

KB x D D—Fe & b T &, 2R EO—BORLETH D, ITEOK
OIRHEP LT OBESN B L& T ‘empty silence’ &3 3, OV VT TIKE
fis 3 Epdd O RDE D 2R 5 EEOALDENRLABA S ChikkEr
b L SO D ICH, B aE - bO 8%, ‘Earth feet, loam feet’ &
o Tnd, CAZED DWREERDVE BT 2fELTH3E 03 L 4L
A, BAEHEMLETTETNEE BAL, FTHAEATE IRE2L5H
., ADREIEEIcLIcES, BT, IAPA-THIBHELLORIE, A
THHEABCETYH S BAWHCE o TADED 203 SO D
Teid, ADEFEFEH L HIBEN B /02 — ORI - T3, fildEhb
A2 b, FOBBLENFe 2L b ARBLELTTEET AN, LDEHs
> TURHUFEATLICE 3, COR Y DIfEDREEE,

Feet rising and falling.
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Eating and drinking. Dung and death.

Ligh, BOLTEa0 ik, ADKRBOEHEITTITE L, FE&Hi & § Ik
FNTNE, AV LIKEDZOMER L. BRIk b LeEAlTETD
Bo b ihiE, ETAMHILIHUER T L&, EAHRED O hPA
ELTHEBIIL., RREHL, Boh~dRBE2ETHY, TNTRRA-D Y
7 NDRTO RO TT 2,
COXSEIHEEMWoMIE 2FETE L2 2FEDTE X, TOHE the
still point of the turning world’” Dk 5 still’ LA /BTN S. T
D still A BB AT EhiclE T 3BERAOU B LEHTE 3,

Words move, music moves

Only in time; but that which is only living

Can only die. Words, after speech, reach

Into the silence. Only by the form, the pattern,
Can words or music reach

The stiliness, as a Chinese iar still

Moves perpetually in its stillness.

Not the stillness of the violin, while the note lasts,
Not that oaly, but the co-existence,

Or say that the end precedes the beginning,

And the end and the beginning were always there

Before the beginning and after the end.

WHERSASEOR T E>SRke e ELTa Lok, BEMNEELNI3 L
EERIERE AT EHRACEDN TREA TR s Tlboh 3,
EVRDONTEFEHA. ADHEEDO LI, H3VRIEROMEOBRD L HiT
‘silence’ MIRMEATIE B3, 124% form’” % ‘pattern’ 1 & - THHFRIULT S &,
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FHEL ‘silence’ TR ‘stillness’ T 3, L AXERLL, HeOEE
O ECATET Criia 205, HERN L kil EoEOMmEHET
BLENTNRTDHE, #DE 5 HOFFHOEEDRICHSE 5 — 8 A
b, ZDF 2 ORA LT PHEST 2 AN RE 2L it d o TH D
BHuLomil e 5A 5, HE6, Hird B EMEA A BT hbA TIEHA
TROEICE - TH SN 35, FRRCERO2ERLE § Ui
h T, TOVEMOEEREE0 Y BLOMBIE LA 5, FIHL IR
LT ‘pattern’ 0 ‘form’ 3L B &, 9 ‘only’ LUV EED L DIELHHEE
DRTFRLICHT, &HIT

Can words or music reach

The stillness,

EHL L &, WHEETTIHEAD VB EES 3T 03 LORTEENE

‘-—9‘-9

Words, after speech, reach

Into the silence.

[A—DEiH ‘reach’ @4 hiEULIL, ‘stillness’ & ‘silence’ NI B TME
IRFERRE A DT, TTIRAMKA T reach” DD, & 5 HEL T
TRTORTE HHTU WK R A L bRTLNB, silence’ M) & H T 5w
highBCEMBAED ZDIHL T, ‘stillness’ XX 2oWa 2 HFET ST

ETHB,

As a Chinese jar still

Moves perpetually in its stillness.
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o ‘still’ i ‘always’ OFEEE ‘without movement’ DOFERMIHIAEL T
56 LW, THREBODIFEEALTH] & AT [FREEO-EEH S 22
Wipizin] L1z s, 12088 Still’ &0 B ER L EOHES ML 2 >EA T
Wh. THIEETRT 0D form’ 2B, BIGIITRDP LRITOMHME O~
EHINBCER LA TN B PP T, TR S 3,
T,

As a Chinese jar still (i)

THB, COFERD Still (354 MOETO stll’ 2RE x5,

After the kingfisher's wing
Has answered light to light, and is silent, the light is still

At the still point of the turning world.

B eRHT s %, JGCHUTHRICL s TEAZERRLU TG, ik
IGET TS UTHBRL & oh, IR WSErs L TR 2 .
O Mepnl v BRERBINICEL R, Bk, BFediioLis THU
el K= B> LS Hp b, BRI LB GEOMEREEDT LY silent’” &0
BEELN TG, RO ‘sl 2, BiRE LT TEhic bbb e e,
b & 396120 3 [EROBIESICD 5] & Ekedle. TERE LTR
M EE ) 2 53T 3 IR OBEATHL B UL LT 3] 05
ERRTEHT 3. AT oOFFSHETS still B b ThH, FHOTH
e s ‘form” 23, EHOIHEOHRICEH 5T EDEEE L TD ‘stillness’ %
EUBTERBRLTNS,

Dry the pool, dry concrete, brown edged,
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And the pool was filled with water out of sunlight,
And the lotos rose, quietly, quietly,
The surface glittered out of heart of light,

And they were behind us, reflected in the pool.

IO ‘sunlight’ & ‘light’ (3, MOIWROGENINELHE R LT H o I
LI, TROBHTCENZ AWHZRLUVHE I LU TahD LS
17, Four Quartets {3, L VI MIC X - TIKRDITORERL LHZ 5
L33, W, 25 Thifvaiad 9, ARBE»LONNB LT
XipncE, ADHIREBTARETHACL2HEST32AL{RE. T
DUFHCIGT 3 X 51, 7RO ‘light’ RS LHL T30, Bx e
BIRWEWLER TS 3,

|

‘East Coker' #5388 Tid. ‘silent’ &WIWBIRIZD 3 ‘stll’ L3 8EEMBA
MEEORHICE T EAIN TS, COBFI LR 3 AR T~THoh
ANERVSTITLEWNIED s B RN, £DALDHEA T {FEIE ‘the
silent funeral” & RN 3, PRI AIEREDR) & Of T30 DD OE
vy Ssilence’ ~ITT L,

And we all go with them, into the silent funeral,
Nobody’s funeral, for there is no one to bury.
I said to my soul, be still, and let the dark come upon you

Which shall he the darkness of God.

HFET < X FEFO I WEEN OB s OAciBE b RS 3 H O ML, HEEODHL
=T ‘be still’ EE35, 20T ‘stll Q)& > 2BpRnE NS FE
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BT S, COWRBIRY LI 3ITHOMATHN SN TN,

B2, BEETOERYED 3 S OEORTEROMENH BT TH 3,
FREUIHP I 23 2LAA 33D EEOHIES, BOD DR THIA T
{EUBE S hIFL R IN B RERFER T ERNT E 2RY,

W2k, MTHOFIEMREROPFEBATELELURETH S, ROTE
OB THEATH O ILTEN S & D WER LT T3 Aad3, SZRinLIRGE
BESE N E TEOBDiPN TS,

And the conversation rises and slowly fades into silence
And vou see behind every face the mental emptiness deepen

Leaving only the growing terror of nothing to think about;

‘silence’ & LVSUHETO ‘terror’ 14, ‘nothing’ DiffzEkd b &l 2Dk
Ehs, 29, [FBAGANGLEBRLRHTEPLAEUIEMN] Tod., &
W TN TEAZ DAL IEN] Thd. BEFAZT-PDES
A, BT WS EENERILTH B 28, HAVIRATREA 32 EMR
LT3 TE R ARBUE 5 T3S,

3 O, R P TSN ABDLOH Y SETHD, ‘the mind is
conscious but conscious of nothing—' T 3 FIEEMIZ. [FEMd 288058
OREP I L ERLEVEEEREAOARNE S 3] LREB BT TEL,

Mg 3 at BIiZEiEgsy L L TR 5, HEE > bhIoiicidis
NN E BTBNC EN, D UABIHOME  HHGCGERT S RN RN &
FELHN TS,

HEOFRCCTHRBNERET S,

I said to my soul, be still, and wait without hope
For hope would be hope for the wrong thing; wait without love

For love would be love of the wrong thing; there is yet faith
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But the faith and the love and the hope are all in the waiting.
Wait without thought, for vou are not ready for thought:

So the darkness shall be the light, and the stillness the dancing.

MO T = B B FRAE EOKIRE BIUs b, T & QT b il
3r. [t Eh B, COMBOERIL, 1o bR THAIROE
HOERA~OHME E AT D,

=y ML B The Use of Poetry and the Use of Criticism T,
TR E BRI & OSBAR B TR T3,

To me it seems that at these moments, which are character-
ised by the sudden lifting of the burden of anxiety and fear
which presses upon our daily life so steadily that we are unaware
of it, what happens is something negaiive : that is to say, not

‘Inspiration’ as we commonly think of it, but the breaking down

of strong habitual barriers which tend to re-form very quickly.
Some obstruction is momentarily whisked away. The accompa-
nying feeling is less like what we know as positive pleasure, than

a sudden relief from an intolerable burden.

Four Quartels TR I N MENERICH D THEALSB L. HHERYED
B 9 T e = ARG (AF~ LBBTTU. ‘habitual barriers’ BHA ICYRD b
A4 % e 3 ‘the burden of anxiety and fear’ 2HEADE &, il
12 ‘“the silent funeral’ WRA S, T3 & ‘light % ‘dancing’ &, HET
Wi RSO HBUCHITT 2139, Mo T, FEn Lkt AL
OB % ‘the silent funeral’ & L THRNZFH RTINS 2 O, FUFEED
B UTA4DRET2HARTTD 5.



And every phrase
And sentence that is right (where every word is at home,
Taking its place to support the others,
The word neither diffident nor ostentatious,
An easy commerce of the old and the new,
The commoen word exact without vulgarity,
The formal word precise but not pedantic,
The complete consort dancing together)
Every phrase and every sentence is an end and a beginning,

Every poem an epitaph.

‘Every poem an epitaph’ 705 AL THADMIERT & T, FEEfiEE Ui AL
DX THEHEPEET S, b s d EMEEEROR T ‘stillness’ 35 ‘danc-
ing’ WCEMLUTc &L 51, FEL MTBEER & D3 ST 375 6. HEicisit s
HADIEL, ‘the silent funeral’ O TEiE 2D FOO3Y ‘stillness’ DYR
M 8 C LI ST 33710, M) 3 BADSEL I MreEAL LT
Hic, ‘stillness’ & SEICBET A PIBFHTICHEET R L LTS,

‘The Dry Salvages’ 28 3 i T, FIHDANC & - TRE U TW 3RO A
REMTT, MBIEPEH LI TE, cOFR THRYTTEL] . [n
PEBEECLE->TT L) HD.

At the moment which is not of action or inaction
You can receive this: “on whatever sphere of being
The mind of a man may be intent

At the time of death” —— that is the one action
(And the time of death is every moment)

Which shall fructify in the lives of others:

And do not think of the fruit of action.
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Fare forward.

Frai b e 3 Ba s i, s ol i ‘stillness’ OIRTBOKT
Hh. CCTIRHEEA E B O THTNEDKOE) & b b OBNTIER
2487, ‘stillness’ WEREIEANE C T~ RHTH Y, & HDUNDE
HOBMO D OBMUAOBI L BEA BN TN, [FEBUDA L DEDRIT
S %S b THE-OFEIC] v AR, MoBERE, SoradLiE
& ORGRICIET A TFE» 5 ELTL S,

Little Gidding” Ti3 v > K 2HEH, ‘some dead master’ PEARRE
L3173 0BT TN,

and the awareness
Of things ill done and done to others’ harm

Which once you took for exercise of virtue.

BloReEEnsE, ARV ATEBE L 2 RBLTESTED,

(DAL QEDHICE b 2 b 26T dicid, 05 24Ul TR
BeELRFR ST NE COFIFRLTNS, SHICLOFFTE, THOA
LZOUTED B 31 b T HEE LT, FEEY AR - TH B2 BT
Tind,

And what the dead had no speech for, when living,
They can tell you, being dead: the communication

Of the dead is tongued with fire beyond the language of. the living.

[EOEELBAILKDERCL TH-¥ 5N 3 | B3, AFTEU TH
HWHEHTHD L A ARP2ERLOTHS, o FUrEBERIFATSHS
‘some dead master’ BELR LD, BARE - TFRANZEDELT, &
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HOT X, AOBITTNURS CEDTERIE AIRIMENEE, BT
Y S RMOERRHET TS, COFR. AVBOHXOHE T 40
B ey, WRDEBHIKOWIRIET S L 38R, ABOD 2 EHiNg
a%ﬂabfﬁé CHUNEREPLTE S, MADVLEDHE & ORI TEDE 5
HETI e - THEHEMIEsh, COBEREEEDEN L L TRD
mwec&?h@A@@fmmm%b@%taﬁcamﬁgaa\amﬁm
HoTn B,

v

NS EDORREY HHEOROH 2 iU TRAR EDON 3 &, ARER-
HRTTSEAPEEN S, & DUMENRETIE, BENED ‘the silent
funeral’ &2 LTSN 3, BEPHNL TRBHESTROANI E 5. AeS
ATEUNIE A Do LEHELIc ke UTEEL TOIL S RAKIER
I, NAOMAMNEY ZRMEETNE, NETEELRD X EE 502, %
ReEHLLUDIEFHI TERTELL,

Descend lower, descend only
Into the world of perpetual solitude,

World not world, but that which is not world,

THATECER ) &G hBAARSES  C3FHETH Y, R ETH
AL THLE P2 b L T TR s, A, Ko & 4hEdk Lo bRk
WEERD RO prb LT, MENIANA Y ‘stillness’ 23213
&k, RHFETESYEL T 3,

Four Quartels i3 € 5 Ui ZILE L3 A—{LOWE 23 A TE3C

LT X B, Little Gidding’ OETHTIZ. ‘heart, ‘spirit), ‘soul’, :13v- 70 A
ONICET 3 12T O RBAOHABICH 31390 ‘Midwinter spring’ O
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BO—WEIRN, ADORBEMAMOEIEIPA TS, THiL, ‘winter &
‘spring’, ‘frost’ & ‘fire’, ‘ice’ & ‘sun’, ‘cold’ & ‘heat’, 'smow’ & ‘blossom’ &

D ToRE I3 3 BT OTEHBES LTS,

Midwinter spring is its own season

Sempiternal though sodden towards sundown,
Suspended in time, between pole and tropic.

When the short day is brightest, with frost and fire,
The brief sun flames the ice, on pond and ditches,

In windless cold that is the heart’s heat,

Reflecting in a watery mirror

A glare that is blindness in the early afternoon.

And glow more intense than blaze of branch, or brazier,
Stirs the dumb spirit: no wind, but pentecostal fire

In the dark time of the year. Between melting and freezing
The soul’s sap quivers. There is no earth smell

Or smell of Living thing. This is the spring time

But not in time's covenant. Now the hedgerow

Is blanched for an hour with transitory blossom

Of snow, a bloom more sudden

Than that of summer, neither budding nor fading,

Not in the scheme of generation.

Little Gidding OHiic - T BALIWTAP - THEIMT B L 5Ty, ok
A Charlesf V3 EEBHE2 AT ‘a broken king” & IFAT—HHE
L3 L5,

It would be the same at the end of the journey,



H you came at night like a broken king,

If you came by day not knowing what you came for,
It would be the same, when you leave the rough road
And turn behind the pig-sty to the dull facade

And the tombstone.

EH D ‘the same’ W HIEBN, FARRCEATRTIPLR-TL S
WRIEBATHN, TNTHDCLBDINEE - T3,
H—OFETH Y BW LRI 3HIRBHEI L5 D3,

The only hope, or else despair

Lies in the choice of pyre or pyre

To be redeemed from fire by fire.

“from fire by fire’ @fIT. NIFED “fire’ i3 [ L L b THSHOKAk] ThH
b, B TARTEPSHIMED K] THH, 20 L 5 LHTERLL
Td, Ui LROAMTIEFEH BN S,

Who then devised the tor ment? Love.

Love is the unfamiliar Name

Behind the hands that wove

The intolerable shirt of flame

Which human power cannot remove.
We only live, only suspire

Consumed by either fire or fire.

‘flame’ & ‘intolerable’ 3 EE L EA T WO EALLNIN, &
52D BFOEHRICENEETICEPLULT, TARHI MbOE] T
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b5, LD flame’ L3 FETR, MOWTERILL I fire’ OHEMIREL
Al--{GU T3, "FLT fire' ZCOFEORATT ‘And the fire and the
rose are one {CIT, BORWTH S ‘rose’ & ¥ AF—LL TS, TC
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‘Burnt Norton', ‘East Colker’ Tid- & b LTz ‘silence’ & ‘stillness’
MER Y ‘Little Gidding” TIZHA 5.

At the source of the longest river
The voice of the hidden waterfall
And the children in the apple-tree
Not known, because not looked for
But heard, half-heard, in the stillness

Between two waves of the sea.
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‘some dead master’ 1. ‘Both one and many’ &# ‘a familiar compound
ghost’ IR T3 &3 ICHE oW TH H. BEDOT Chiz D
ADWEHTH Y, BB FopoERMu L - TEEhis,

So I assumed a double part, and cried

And heard another’s voice cry: “What! are you here?
Although we were not. I was still the same,

Knowing myself yet being someone other —
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Poems and Plays of T. S. Eliof (London: Faber and Paber, 1985) iz L 3,
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